GPA Summer Reading for Incoming 10th Grade
In preparation for the 2018-2019 school year, we require that incoming tenth grade students read a
selection of texts. This purpose of this assignment is to provide students with engaging texts that
explore the themes of integrity, perseverance, and identity as they relate to issues in the 21st century.
Once school begins, students will further develop their understanding of the texts in an extended
project of their choosing. Students are required to read all three texts; however, they must only
complete the accompanying questions and responses for two out of the three texts.

Text Options:
Elie Wiesel “The Perils of Indifference” Speech
Susan Glaspell Jury of Her Peers
Emily Dickinson I am Nobody! Who Are You?

Name:

Class:

Elie Wiesel’s “The Perils of Indifference” Speech
By Elie Wiesel
1999

Eliezer “Elie” Wiesel (1928-2016) was a Romanian-born, Jewish American writer, Nobel Laureate, political
activist, and Holocaust survivor. On April 12, 1999, First Lady Hillary Clinton invited Wiesel to speak at the
White House to reflect on the past century. While introducing Wiesel, Hillary Clinton discussed the parallels
of Wiesel’s experiences during the Holocaust and the events in Kosovo, which was experiencing ethnic
cleansing at the time. In this speech, Wiesel discusses the consequences of indifference in the face of human
suffering and his hopes for the future. As you read, identify the events that shaped Wiesel’s perspective on
indifference and suffering.
[1]

Mr. President, Mrs. Clinton, members of
Congress, Ambassador Holbrooke, Excellencies,
friends:
Fifty-four years ago to the day, a young Jewish
boy from a small town in the Carpathian
Mountains woke up, not far from Goethe’s
1
2
beloved Weimar, in a place of eternal infamy
3
called Buchenwald. He was finally free, but there
was no joy in his heart. He thought there never
would be again. Liberated a day earlier by
American soldiers, he remembers their rage at
what they saw. And even if he lives to be a very
old man, he will always be grateful to them for
that rage, and also for their compassion. Though
he did not understand their language, their eyes
told him what he needed to know — that they,
too, would remember, and bear witness.

"Buchenwald concentration camp" by Private H. Miller is in the
public domain.

And now, I stand before you, Mr. President — Commander-in-Chief of the army that freed me, and tens
of thousands of others — and I am filled with a profound and abiding gratitude to the American
people. “Gratitude” is a word that I cherish. Gratitude is what defines the humanity of the human
being. And I am grateful to you, Hillary, or Mrs. Clinton, for what you said, and for what you are doing
for children in the world, for the homeless, for the victims of injustice, the victims of destiny and
society. And I thank all of you for being here.

1.
2.
3.

Johann Wolfgang von Goethe was a German writer and politician who lived in Weimar, Germany.
Infamy (noun): the state of being well known for some bad quality or act
a German Nazi concentration camp

1

We are on the threshold of a new century, a new millennium. What will the legacy of this vanishing
century be? How will it be remembered in the new millennium? Surely it will be judged, and judged
4
severely, in both moral and metaphysical terms. These failures have cast a dark shadow over
humanity: two World Wars, countless civil wars, the senseless chain of assassinations (Gandhi, the
Kennedys, Martin Luther King, Sadat, Rabin), bloodbaths in Cambodia and Algeria, India and Pakistan,
Ireland and Rwanda, Eritrea and Ethiopia, Sarajevo and Kosovo; the inhumanity in the Gulag and the
5
tragedy of Hiroshima. And, on a different level, of course, Auschwitz and Treblinka. So much violence;
so much indifference.
[5]

6

What is indifference? Etymologically, the word means “no difference.” A strange and unnatural state in
which the lines blur between light and darkness, dusk and dawn, crime and punishment, cruelty and
compassion, good and evil. What are its courses and inescapable consequences? Is it a philosophy? Is
there a philosophy of indifference conceivable? Can one possibly view indifference as a virtue? Is it
necessary at times to practice it simply to keep one’s sanity, live normally, enjoy a fine meal and a glass
7
of wine, as the world around us experiences harrowing upheavals?
Of course, indifference can be tempting more than that, seductive. It is so much easier to look away
from victims. It is so much easier to avoid such rude interruptions to our work, our dreams, our hopes.
It is, after all, awkward, troublesome, to be involved in another person’s pain and despair. Yet, for the
person who is indifferent, his or her neighbor are of no consequence. And, therefore, their lives are
8
meaningless. Their hidden or even visible anguish is of no interest. Indifference reduces the Other to
an abstraction.
Over there, behind the black gates of Auschwitz, the most tragic of all prisoners were the
9
“Muselmanner,” as they were called. Wrapped in their torn blankets, they would sit or lie on the
ground, staring vacantly into space, unaware of who or where they were — strangers to their
surroundings. They no longer felt pain, hunger, thirst. They feared nothing. They felt nothing. They
were dead and did not know it.
Rooted in our tradition, some of us felt that to be abandoned by humanity then was not the ultimate.
We felt that to be abandoned by God was worse than to be punished by Him. Better an unjust God
than an indifferent one. For us to be ignored by God was a harsher punishment than to be a victim of
His anger. Man can live far from God — not outside God. God is wherever we are. Even in suffering?
Even in suffering.
In a way, to be indifferent to that suffering is what makes the human being inhuman. Indifference,
after all, is more dangerous than anger and hatred. Anger can at times be creative. One writes a great
poem, a great symphony. One does something special for the sake of humanity because one is angry
10
at the injustice that one witnesses. But indifference is never creative. Even hatred at times may elicit
a response. You fight it. You denounce it. You disarm it.

4.
5.
6.
7.
8.
9.
10.

“Metaphysical” refers to abstract thought or subjects.
a network of German Nazi concentration camps
the study of the history of words, their origins, and how their form and meaning have changed over time
Harrowing (adjective): extremely distressing or difficult
Anguish (noun): severe emotional or physical pain
a German term used by concentration camp prisoners to refer to inmates who were on the verge of death
Elicit (verb): to draw or bring out

2

[10]

Indifference elicits no response. Indifference is not a response. Indifference is not a beginning; it is an
end. And, therefore, indifference is always the friend of the enemy, for it benefits the aggressor —
never his victim, whose pain is magnified when he or she feels forgotten. The political prisoner in his
cell, the hungry children, the homeless refugees — not to respond to their plight, not to relieve their
solitude by offering them a spark of hope is to exile them from human memory. And in denying their
humanity, we betray our own.
Indifference, then, is not only a sin, it is a punishment.
And this is one of the most important lessons of this outgoing century’s wide-ranging experiments in
good and evil.
In the place that I come from, society was composed of three simple categories: the killers, the victims,
11
and the bystanders. During the darkest of times, inside the ghettoes and death camps — and I’m glad
12
that Mrs. Clinton mentioned that we are now commemorating that event, that period, that we are
now in the Days of Remembrance — but then, we felt abandoned, forgotten. All of us did.
13

And our only miserable consolation was that we believed that Auschwitz and Treblinka were closely
guarded secrets; that the leaders of the free world did not know what was going on behind those black
gates and barbed wire; that they had no knowledge of the war against the Jews that Hitler’s armies and
their accomplices waged as part of the war against the Allies. If they knew, we thought, surely those
leaders would have moved heaven and earth to intervene. They would have spoken out with great
14
outrage and conviction. They would have bombed the railways leading to Birkenau, just the railways,
just once.
[15]

And now we knew, we learned, we discovered that the Pentagon knew, the State Department knew.
15
And the illustrious occupant of the White House then, who was a great leader — and I say it with
some anguish and pain, because, today is exactly 54 years marking his death — Franklin Delano
Roosevelt died on April the 12th, 1945. So he is very much present to me and to us. No doubt, he was a
great leader. He mobilized the American people and the world, going into battle, bringing hundreds
16
and thousands of valiant and brave soldiers in America to fight fascism, to fight dictatorship, to fight
Hitler. And so many of the young people fell in battle. And, nevertheless, his image in Jewish history — I
must say it — his image in Jewish history is flawed.

11.
12.
13.
14.
15.
16.

“Ghettoes” were areas of a city where Jews were previously required to live.
Commemorate (verb): to recall and show respect for someone or something in a ceremony
an extermination camp built by Nazi Germany
Birkenau, also known as Auschwitz II, was a combination of an extermination camp and a concentration camp.
Illustrious (adjective): well known, respected, and admired for past achievements
a political system headed by a dictator in which the government controls business and labor, and opposition is not
permitted

3

The depressing tale of the St. Louis is a case in point. Sixty years ago, its human cargo — nearly 1,000
17
Jews — was turned back to Nazi Germany. And that happened after the Kristallnacht , after the first
18
state sponsored pogrom, with hundreds of Jewish shops destroyed, synagogues burned, thousands
of people put in concentration camps. And that ship, which was already in the shores of the United
States, was sent back. I don’t understand. Roosevelt was a good man, with a heart. He understood
those who needed help. Why didn’t he allow these refugees to disembark? A thousand people — in
America, the great country, the greatest democracy, the most generous of all new nations in modern
history. What happened? I don’t understand. Why the indifference, on the highest level, to the suffering
of the victims?
But then, there were human beings who were sensitive to our tragedy. Those non-Jews, those
19
Christians, that we call the “Righteous Gentiles,” whose selfless acts of heroism saved the honor of
20
their faith. Why were they so few? Why was there a greater effort to save SS murderers after the war
than to save their victims during the war? Why did some of America’s largest corporations continue to
do business with Hitler’s Germany until 1942? It has been suggested, and it was documented, that the
21
Wehrmacht could not have conducted its invasion of France without oil obtained from American
sources. How is one to explain their indifference?
And yet, my friends, good things have also happened in this traumatic century: the defeat of Nazism,
22
the collapse of communism, the rebirth of Israel on its ancestral soil, the demise of apartheid, Israel’s
peace treaty with Egypt, the peace accord in Ireland. And let us remember the meeting, filled with
23
drama and emotion, between Rabin and Arafat that you, Mr. President, convened in this very place. I
was here and I will never forget it.
24

25

And then, of course, the joint decision of the United States and NATO to intervene in Kosovo and
save those victims, those refugees, those who were uprooted by a man, whom I believe that because
of his crimes, should be charged with crimes against humanity.
[20]

But this time, the world was not silent. This time, we do respond. This time, we intervene.
Does it mean that we have learned from the past? Does it mean that society has changed? Has the
human being become less indifferent and more human? Have we really learned from our experiences?
Are we less insensitive to the plight of victims of ethnic cleansing and other forms of injustices in places
near and far? Is today’s justified intervention in Kosovo, led by you, Mr. President, a lasting warning
that never again will the deportation, the terrorization of children and their parents, be allowed
anywhere in the world? Will it discourage other dictators in other lands to do the same?
17.

18.
19.
20.
21.
22.
23.
24.
25.

Kristallnacht, also known as the Night of Broken Glass, took place on November 9-10, 1938. Conducted by Nazi
paramilitary members and German citizens, Kristallnacht resulted in the destruction of numerous Jewish-owned
businesses, buildings, and synagogues, as well as many deaths.
A “pogrom” is an organized massacre of a particular ethnic group.
non-Jewish people who risked their lives to save Jewish people from the Nazi Party
The SS, also known as the Schutzstaffel was a semi-militarized organization that was controlled by Adolf Hitler and
the Nazi Party.
the armed forces of Nazi Germany from 1935 to 1946
“Apartheid” was the system of racial segregation and discrimination in South Africa.
referring to the first face-to-face agreement between the government of Israel and the Palestine Liberation
Organization
The North Atlantic Treaty Organization is an intergovernmental military alliance, in which member states agree to a
mutual defense in response to an attack by an external party.
referring to the Kosovo War (during which ethnic groups were targeted for their ethnicity) that was ended by the
military intervention of NATO

4

What about the children? Oh, we see them on television, we read about them in the papers, and we do
so with a broken heart. Their fate is always the most tragic, inevitably. When adults wage war, children
perish. We see their faces, their eyes. Do we hear their pleas? Do we feel their pain, their agony? Every
minute one of them dies of disease, violence, famine.
Some of them — so many of them — could be saved.
And so, once again, I think of the young Jewish boy from the Carpathian Mountains. He has
accompanied the old man I have become throughout these years of quest and struggle. And together
we walk towards the new millennium, carried by profound fear and extraordinary hope.

"The Perils of Indifference" by Elie Wiesel. Copyright © The Elie Wiesel Foundation for Humanity. Used with permission. All rights reserved.

5

Text-Dependent Questions
Directions: For the following questions, choose the best answer or respond in complete sentences.
1.

PART A: Which statement best identifies the central idea of the text?
A.
B.
C.
D.

2.

B.
C.
D.

3.

5.

[RI.1]

“Indifference is not a beginning; it is an end.”
“the friend of the enemy, for it benefits the aggressor”
“whose pain is magnified when he or she feels forgotten”
“by offering them a spark of hope”

PART A: Why does Elie Wiesel believe indifference is the most dangerous emotion?
A.
B.
C.
D.

[RI.4]

anguish
problem
loneliness
situation

PART B: Which quote from paragraph 10 best supports the answer to Part A?
A.
B.
C.
D.

[RI.1]

“Liberated a day earlier by American soldiers, he remembers their rage at what
they saw... he will always be grateful to them for that rage, and also for their
compassion.” (Paragraph 2)
“These failures have cast a dark shadow over humanity: two World Wars,
countless civil wars, the senseless chain of assassinations... So much violence; so
much indifference.” (Paragraph 4)
“During the darkest of times, inside the ghettos and death camps... we felt
abandoned, forgotten.” (Paragraph 13)
“Have we really learned from our experiences? Are we less insensitive to the
plight of victims of ethnic cleansing and other forms of injustices in places near
and far?” (Paragraph 21)

PART A: What is the meaning of “plight” in paragraph 10?
A.
B.
C.
D.

4.

The twentieth century witnessed numerous tragedies, outweighing the few
instances of peace and eclipsing any hope for future change.
During World War II, the U.S. was the driving force behind freeing victims of the
Holocaust and promoting peace.
The Holocaust could have been prevented if the world had the means to identify
the warning signs of ethnic cleansing.
The Holocaust exemplifies the consequences of how apathy towards human
suffering can cause tragedy.

PART B: Which passage from the text best supports the answer to Part A?
A.

[RI.2]

[RI.3]

because it creates prejudice and hatred
because it allows suffering to continue
because it is the root of all violence
because it cannot be completely destroyed

6

6.

PART B: Which detail from the text best supports the answer to Part A?
A.
B.
C.
D.

7.

[RI.1]

“A strange and unnatural state in which the lines blur between light and
darkness” (Paragraph 5)
“It is so much easier to look away from victims... Their hidden or even visible
anguish is of no interest.” (Paragraph 6)
“For us to be ignored by God was a harsher punishment than to be a victim of
His anger.” (Paragraph 8)
“Even hatred at times may elicit a response. You fight it. You denounce it. You
disarm it.” (Paragraph 9)

How do paragraphs 15-16 contribute to the development of the text’s central idea?

[RI.5]

7

Discussion Questions
Directions: Brainstorm your answers to the following questions in the space provided. Be prepared to
share your original ideas in a class discussion.
1.

In your opinion, why didn’t the United States intervene once it became aware of the Nazi
concentration camps? Can you think of other conflicts that the United States has acted
indifferently towards?

2.

In the context of the text, what can we learn from tragedy? What does Elie Wiesel believe
we can take away from the numerous tragedies that have occurred throughout the
century? How can this knowledge impact the future? Cite evidence from this text, your own
experience, and other literature, art, or history in your answer.

3.

In the context of the text, what is good and how do we know? How does Elie Wiesel
determine what is right and how people should act in the speech? Do you think his beliefs
apply specifically to war, or can they be applied more generally? Cite evidence from this
text, your own experience, and other literature, art, or history in your answer.

4.

In the context of the text, what are the effects of following the crowd? How were the actions
of the Nazi Party, as well as the indifference that the United States showed Jews, examples
of following the crowd? Cite evidence from this text, your own experience, and other
literature, art, or history in your answer.

8

Name:

Class:

A Jury of Her Peers
By Susan Glaspell
1917

Susan Glaspell (1876-1948) was an American Pulitzer Prize-winning playwright, actress, author, and
journalist. Today, she is recognized as a pioneering feminist writer and one of America's first important
modern, female playwrights. Her short story “A Jury of Her Peers” is an adaptation of her one-act play
Trifles, in which two women solve a mystery that the men cannot, uncovering some chilling secrets in the
lives of their neighbors. As you read, take notes on how the two women discover the truth and why the men
fail to solve the case.
[1]

When Martha Hale opened the storm-door and
got a cut of the north wind, she ran back for her
big woolen scarf. As she hurriedly wound that
round her head her eye made a scandalized
sweep of her kitchen. It was no ordinary thing
that called her away — it was probably farther
from ordinary than anything that had ever
happened in Dickson County. But what her eye
took in was that her kitchen was in no shape for
leaving: her bread all ready for mixing, half the
flour sifted and half unsifted.
She hated to see things half done; but she had
been at that when the team from town stopped
to get Mr. Hale, and then the sheriff came
running in to say his wife wished Mrs. Hale would
come too — adding, with a grin, that he guessed
1
she was getting scarey and wanted another
woman along. So she had dropped everything
right where it was.
”Martha!” now came her husband’s impatient
voice. “Don’t keep folks waiting out here in the
cold.”

"Canaries" by squiddles is licensed under CC BY-NC 2.0

She again opened the storm-door, and this time joined the three men and the one woman waiting for
her in the big two-seated buggy.

1.

an old way of saying scared or frightened

1

[5]

After she had the robes tucked around her she took another look at the woman who sat beside her on
the back seat. She had met Mrs. Peters the year before at the county fair, and the thing she
remembered about her was that she didn’t seem like a sheriff’s wife. She was small and thin and didn’t
have a strong voice. Mrs. Gorman, sheriff’s wife before Gorman went out and Peters came in, had a
voice that somehow seemed to be backing up the law with every word. But if Mrs. Peters didn’t look
like a sheriff’s wife, Peters made it up in looking like a sheriff. He was to a dot the kind of man who
2
could get himself elected sheriff — a heavy man with a big voice, who was particularly genial with the
law-abiding, as if to make it plain that he knew the difference between criminals and non-criminals.
And right there it came into Mrs. Hale’s mind, with a stab, that this man who was so pleasant and lively
with all of them was going to the Wrights’ now as a sheriff.
“The country’s not very pleasant this time of year,” Mrs. Peters at last ventured, as if she felt they ought
to be talking as well as the men.
Mrs. Hale scarcely finished her reply, for they had gone up a little hill and could see the Wright place
now, and seeing it did not make her feel like talking. It looked very lonesome this cold March morning.
It had always been a lonesome-looking place. It was down in a hollow, and the poplar trees around it
were lonesome-looking trees. The men were looking at it and talking about what had happened. The
county attorney was bending to one side of the buggy, and kept looking steadily at the place as they
drew up to it.
“I’m glad you came with me,” Mrs. Peters said nervously, as the two women were about to follow the
men in through the kitchen door.
Even after she had her foot on the door-step, her hand on the knob, Martha Hale had a moment of
feeling she could not cross that threshold. And the reason it seemed she couldn’t cross it now was
simply because she hadn’t crossed it before. Time and time again it had been in her mind, “I ought to
go over and see Minnie Foster” — she still thought of her as Minnie Foster, though for twenty years she
had been Mrs. Wright. And then there was always something to do and Minnie Foster would go from
her mind. But now she could come.

[10]

The men went over to the stove. The women stood close together by the door. Young Henderson, the
county attorney, turned around and said, “Come up to the fire, ladies.”
Mrs. Peters took a step forward, then stopped. “I’m not — cold,” she said.
And so the two women stood by the door, at first not even so much as looking around the kitchen.
The men talked for a minute about what a good thing it was the sheriff had sent his deputy out that
morning to make a fire for them, and then Sheriff Peters stepped back from the stove, unbuttoned his
outer coat, and leaned his hands on the kitchen table in a way that seemed to mark the beginning of
official business. “Now, Mr. Hale,” he said in a sort of semi-official voice, “before we move things about,
you tell Mr. Henderson just what it was you saw when you came here yesterday morning.”
The county attorney was looking around the kitchen.

2.

Genial (adjective): friendly and cheerful

2

[15]

“By the way,” he said, “has anything been moved?” He turned to the sheriff. “Are things just as you left
them yesterday?”
Peters looked from cupboard to sink; from that to a small worn rocker a little to one side of the kitchen
table.
“It’s just the same.”
“Somebody should have been left here yesterday,” said the county attorney.
“Oh — yesterday,” returned the sheriff, with a little gesture as of yesterday having been more than he
could bear to think of. “When I had to send Frank to Morris Center for that man who went crazy — let
me tell you, I had my hands full yesterday. I knew you could get back from Omaha by to-day, George,
and as long as I went over everything here myself — ”

[20]

“Well, Mr. Hale,” said the county attorney, in a way of letting what was past and gone go, “tell just what
happened when you came here yesterday morning.”
Mrs. Hale, still leaning against the door, had that sinking feeling of the mother whose child is about to
speak a piece. Lewis often wandered along and got things mixed up in a story. She hoped he would tell
this straight and plain, and not say unnecessary things that would just make things harder for Minnie
3
Foster. He didn’t begin at once, and she noticed that he looked queer — as if standing in that kitchen
and having to tell what he had seen there yesterday morning made him almost sick.
“Yes, Mr. Hale?” the county attorney reminded.
“Harry and I had started to town with a load of potatoes,” Mrs. Hale’s husband began.
Harry was Mrs. Hale’s oldest boy. He wasn’t with them now, for the very good reason that those
potatoes never got to town yesterday and he was taking them this morning, so he hadn’t been home
when the sheriff stopped to say he wanted Mr. Hale to come over to the Wright place and tell the
county attorney his story there, where he could point it all out. With all Mrs. Hale’s other emotions
came the fear now that maybe Harry wasn’t dressed warm enough — they hadn’t any of them realized
how that north wind did bite.

[25]

“We come along this road,” Hale was going on, with a motion of his hand to the road over which they
had just come, “and as we got in sight of the house I says to Harry, ‘I’m goin’ to see if I can’t get John
Wright to take a telephone.’ You see,” he explained to Henderson, “unless I can get somebody to go in
with me they won’t come out this branch road except for a price I can’t pay. I’d spoke to Wright about it
once before; but he put me off, saying folks talked too much anyway, and all he asked was peace and
quiet — guess you know about how much he talked himself. But I thought maybe if I went to the house
and talked about it before his wife, and said all the women-folks liked the telephones, and that in this
lonesome stretch of road it would be a good thing — well, I said to Harry that that was what I was going
to say — though I said at the same time that I didn’t know as what his wife wanted made much
difference to John — ”

3.

strange or odd

3

Now, there he was! — saying things he didn’t need to say. Mrs. Hale tried to catch her husband’s eye,
but fortunately the county attorney interrupted with:
“Let’s talk about that a little later, Mr. Hale. I do want to talk about that, but I’m anxious now to get
along to just what happened when you got here.”
When he began this time, it was very deliberately and carefully:
“I didn’t see or hear anything. I knocked at the door. And still it was all quiet inside. I knew they must be
up — it was past eight o’clock. So I knocked again, louder, and I thought I heard somebody say, ‘Come
in.’ I wasn’t sure — I’m not sure yet. But I opened the door — this door,” jerking a hand toward the door
by which the two women stood, “and there, in that rocker” — pointing to it — “sat Mrs. Wright.”
[30]

Everyone in the kitchen looked at the rocker. It came into Mrs. Hale’s mind that that rocker didn’t look
in the least like Minnie Foster — the Minnie Foster of twenty years before. It was a dingy red, with
wooden rungs up the back, and the middle rung was gone, and the chair sagged to one side.
“How did she — look?” the county attorney was inquiring.
“Well,” said Hale, “she looked — queer.”
“How do you mean — queer?”
As he asked it, he took out a note-book and pencil. Mrs. Hale did not like the sight of that pencil. She
kept her eye fixed on her husband, as if to keep him from saying unnecessary things that would go into
that note-book and make trouble.

[35]

Hale did speak guardedly, as if the pencil had affected him too.
“Well, as if she didn’t know what she was going to do next. And kind of — done up.”
“How did she seem to feel about your coming?”
“Why, I don’t think she minded — one way or other. She didn’t pay much attention. I said, ‘Ho’ do, Mrs.
Wright? It’s cold, ain’t it?’ And she said, ‘Is it?’ — and went on pleatin’ at her apron.
“Well, I was surprised. She didn’t ask me to come up to the stove, or to sit down, but just set there, not
even lookin’ at me. And so I said: ‘I want to see John.’

[40]

“And then she — laughed. I guess you would call it a laugh.
“I thought of Harry and the team outside, so I said, a little sharp, ‘Can I see John?’ ‘No,’ says she — kind
of dull like. ‘Ain’t he home?’ says I. Then she looked at me. ‘Yes,’ says she, ‘he’s home.’ ‘Then why can’t I
see him?’ I asked her, out of patience with her now. ‘‘Cause he’s dead,’ says she, just as quiet and dull —
and fell to pleatin’ her apron. ‘Dead?’ says I, like you do when you can’t take in what you’ve heard.
“She just nodded her head, not getting a bit excited, but rockin’ back and forth.

4

“‘Why — where is he?’ says I, not knowing what to say.
“She just pointed upstairs — like this” — pointing to the room above.
[45]

“I got up, with the idea of going up there myself. By this time I — didn’t know what to do. I walked from
there to here; then I says: ‘Why, what did he die of?’
“‘He died of a rope round his neck,’ says she; and just went on pleatin’ at her apron.”
Hale stopped speaking, and stood staring at the rocker, as if he were still seeing the woman who had
sat there the morning before. Nobody spoke; it was as if everyone were seeing the woman who had sat
there the morning before.
“And what did you do then?” the county attorney at last broke the silence.
“I went out and called Harry. I thought I might — need help. I got Harry in, and we went upstairs.” His
voice fell almost to a whisper. “There he was — lying over the — ”

[50]

“I think I’d rather have you go into that upstairs,” the county attorney interrupted, “where you can point
it all out. Just go on now with the rest of the story.”
“Well, my first thought was to get that rope off. It looked — ”
He stopped, his face twitching.
“But Harry, he went up to him, and he said, ‘No, he’s dead all right, and we’d better not touch anything.’
So we went downstairs.
“She was still sitting that same way. ‘Has anybody been notified?’ I asked. ‘No,’ says she, unconcerned.

[55]

‘Who did this, Mrs. Wright?’ said Harry. He said it businesslike, and she stopped pleatin’ at her apron. ‘I
don’t know,’ she says. ‘You don’t know?’ says Harry. ‘Weren’t you sleepin’ in the bed with him?’ ‘Yes,’ says
she, ‘but I was on the inside.’ ‘Somebody slipped a rope round his neck and strangled him, and you
didn’t wake up?’ says Harry. ‘I didn’t wake up,’ she said after him.
“We may have looked as if we didn’t see how that could be, for after a minute she said, ‘I sleep sound.’
“Harry was going to ask her more questions, but I said maybe that weren’t our business; maybe we
4
ought to let her tell her story first to the coroner or the sheriff. So Harry went fast as he could over to
High Road — the Rivers’ place, where there’s a telephone.”
“And what did she do when she knew you had gone for the coroner?” The attorney got his pencil in his
hand all ready for writing.

4.

a usually elected public officer who looks into the cause of any death in which there is reason to suspect unnatural
causes; comparable to a medical examiner

5

“She moved from that chair to this one over here” — Hale pointed to a small chair in the corner — “and
just sat there with her hands held together and looking down. I got a feeling that I ought to make some
conversation, so I said I had come in to see if John wanted to put in a telephone; and at that she started
to laugh, and then she stopped and looked at me — scared.”
[60]

At sound of a moving pencil the man who was telling the story looked up.
“I dunno — maybe it wasn’t scared,” he hastened; “I wouldn’t like to say it was. Soon Harry got back,
and then Dr. Lloyd came, and you, Mr. Peters, and so I guess that’s all I know that you don’t.”
He said that last with relief, and moved a little, as if relaxing. Every one moved a little. The county
attorney walked toward the stair door.
“I guess we’ll go upstairs first — then out to the barn and around there.”
He paused and looked around the kitchen.

[65]

“You’re convinced there was nothing important here?” he asked the sheriff. “Nothing that would —
point to any motive?”
The sheriff too looked all around, as if to re-convince himself.
“Nothing here but kitchen things,” he said, with a little laugh for the insignificance of kitchen things.
The county attorney was looking at the cupboard — a peculiar, ungainly structure, half closet and half
cupboard, the upper part of it being built in the wall, and the lower part just the old-fashioned kitchen
cupboard. As if its queerness attracted him, he got a chair and opened the upper part and looked in.
After a moment he drew his hand away sticky.
“Here’s a nice mess,” he said resentfully.

[70]

The two women had drawn nearer, and now the sheriff’s wife spoke.
“Oh — her fruit,” she said, looking to Mrs. Hale for sympathetic understanding. She turned back to the
county attorney and explained: “She worried about that when it turned so cold last night. She said the
fire would go out and her jars might burst.”
Mrs. Peters’ husband broke into a laugh.
“Well, can you beat the women! Held for murder and worrying about her preserves!”
The young attorney set his lips.

[75]

“I guess before we’re through with her she may have something more serious than preserves to worry
about.”
“Oh, well,” said Mrs. Hale’s husband, with good-natured superiority, “women are used to worrying over
5
trifles .”
6

The two women moved a little closer together. Neither of them spoke. The county attorney seemed
suddenly to remember his manners — and think of his future.
6

“And yet,” said he, with the gallantry of a young politician, “for all their worries, what would we do
without the ladies?”
The women did not speak, did not unbend. He went to the sink and began washing his hands. He
turned to wipe them on the roller towel — whirled it for a cleaner place.
[80]

“Dirty towels! Not much of a housekeeper, would you say, ladies?”
He kicked his foot against some dirty pans under the sink.
“There’s a great deal of work to be done on a farm,” said Mrs. Hale stiffly.
“To be sure. And yet” — with a little bow to her — “I know there are some Dickson County farm-houses
that do not have such roller towels.” He gave it a pull to expose its full length again.
“Those towels get dirty awful quick. Men’s hands aren’t always as clean as they might be.”

[85]

“Ah, loyal to your sex, I see,” he laughed. He stopped and gave her a keen look. “But you and Mrs.
Wright were neighbors. I suppose you were friends, too.”
Martha Hale shook her head.
“I’ve seen little enough of her of late years. I’ve not been in this house — it’s more than a year.”
“And why was that? You didn’t like her?”
“I liked her well enough,” she replied with spirit. “Farmers’ wives have their hands full, Mr. Henderson.
And then — ” She looked around the kitchen.

[90]

“Yes?” he encouraged.
“It never seemed a very cheerful place,” said she, more to herself than to him.
“No,” he agreed; “I don’t think anyone would call it cheerful. I shouldn’t say she had the home-making
instinct.”
“Well, I don’t know as Wright had, either,” she muttered.
“You mean they didn’t get on very well?” he was quick to ask.

[95]

“No; I don’t mean anything,” she answered, with decision. As she turned a little away from him, she
added: “But I don’t think a place would be any the cheerfuler for John Wright’s bein’ in it.”

5.
6.

Trifle (noun): a thing of insignificance or little value
Gallantry (noun): an act or behavior characterized by great politeness or courtesy

7

7

“I’d like to talk to you about that a little later, Mrs. Hale,” he said. “I’m anxious to get the lay of things
upstairs now.”
He moved toward the stair door, followed by the two men.
“I suppose anything Mrs. Peters does’ll be all right?” the sheriff inquired. “She was to take in some
clothes for her, you know — and a few little things. We left in such a hurry yesterday.”
The county attorney looked at the two women whom they were leaving alone there among the kitchen
things.
[100] “Yes — Mrs. Peters,” he said, his glance resting on the woman who was not Mrs. Peters, the big farmer

woman who stood behind the sheriff’s wife. “Of course Mrs. Peters is one of us,” he said, in a manner
of entrusting responsibility. “And keep your eye out, Mrs. Peters, for anything that might be of use. No
telling; you women might come upon a clue to the motive — and that’s the thing we need.”
Mr. Hale rubbed his face after the fashion of a show man getting ready for a pleasantry.
“But would the women know a clue if they did come upon it?” he said; and, having delivered himself of
this, he followed the others through the stair door.
The women stood motionless and silent, listening to the footsteps, first upon the stairs, then in the
room above them.
Then, as if releasing herself from something strange, Mrs. Hale began to arrange the dirty pans under
8
the sink, which the county attorney’s disdainful push of the foot had deranged.
[105] “I’d hate to have men comin’ into my kitchen,” she said testily 9 — “snoopin’ round and criticizin’.”

“Of course it’s no more than their duty,” said the sheriff’s wife, in her manner of timid acquiescence.

10

“Duty’s all right,” replied Mrs. Hale bluffly; “but I guess that deputy sheriff that come out to make the
fire might have got a little of this on.” She gave the roller towel a pull. “Wish I’d thought of that sooner!
11
Seems mean to talk about her for not having things slicked up, when she had to come away in such a
hurry.”
She looked around the kitchen. Certainly it was not “slicked up.” Her eye was held by a bucket of sugar
on a low shelf. The cover was off the wooden bucket, and beside it was a paper bag — half full.
Mrs. Hale moved toward it.
[110] “She was putting this in there,” she said to herself — slowly.

7.
8.
9.
10.
11.

the understanding or layout
Disdain (noun): the feeling that someone is unworthy of one's consideration or respect
Testily (adjective): in an irritable or impatient manner
Acquiescence (noun): a reluctant acceptance of something without protest
looking nice or clean

8

She thought of the flour in her kitchen at home — half sifted, half not sifted. She had been interrupted,
and had left things half done. What had interrupted Minnie Foster? Why had that work been left half
done? She made a move as if to finish it, — unfinished things always bothered her, — and then she
glanced around and saw that Mrs. Peters was watching her — and she didn’t want Mrs. Peters to get
that feeling she had got of work begun and then — for some reason — not finished.
“It’s a shame about her fruit,” she said, and walked toward the cupboard that the county attorney had
opened, and got on the chair, murmuring: “I wonder if it’s all gone.”
It was a sorry enough looking sight, but “Here’s one that’s all right,” she said at last. She held it toward
the light. “This is cherries, too.” She looked again. “I declare I believe that’s the only one.”
With a sigh, she got down from the chair, went to the sink, and wiped off the bottle.
[115] “She’ll feel awful bad, after all her hard work in the hot weather. I remember the afternoon I put up my

cherries last summer.”
She set the bottle on the table, and, with another sigh, started to sit down in the rocker. But she did not
sit down. Something kept her from sitting down in that chair. She straightened — stepped back, and,
half turned away, stood looking at it, seeing the woman who had sat there “pleatin’ at her apron.”
The thin voice of the sheriff’s wife broke in upon her: “I must be getting those things from the front
room closet.” She opened the door into the other room, started in, stepped back. “You coming with me,
Mrs. Hale?” she asked nervously. “You — you could help me get them.”
They were soon back — the stark coldness of that shut-up room was not a thing to linger in.
“My!” said Mrs. Peters, dropping the things on the table and hurrying to the stove.
[120] Mrs. Hale stood examining the clothes the woman who was being detained 12 in town had said she

wanted.
“Wright was close!” she exclaimed, holding up a shabby black skirt that bore the marks of much making
over. “I think maybe that’s why she kept so much to herself. I s’pose she felt she couldn’t do her part;
and then, you don’t enjoy things when you feel shabby. She used to wear pretty clothes and be lively —
when she was Minnie Foster, one of the town girls, singing in the choir. But that — oh, that was twenty
years ago.”
With a carefulness in which there was something tender, she folded the shabby clothes and piled them
at one corner of the table. She looked up at Mrs. Peters and there was something in the other woman’s
look that irritated her.
“She don’t care,” she said to herself. “Much difference it makes to her whether Minnie Foster had pretty
clothes when she was a girl.”

12.

describing someone who is held under police custody

9

Then she looked again, and she wasn’t so sure; in fact, she hadn’t at any time been perfectly sure about
Mrs. Peters. She had that shrinking manner, and yet her eyes looked as if they could see a long way
into things.
[125] “This all you was to take in?” asked Mrs. Hale.

“No,” said the sheriff’s wife; “she said she wanted an apron. Funny thing to want,” she ventured in her
nervous little way, “for there’s not much to get you dirty in jail, goodness knows. But I suppose just to
make her feel more natural. If you’re used to wearing an apron — She said they were in the bottom
drawer of this cupboard. Yes — here they are. And then her little shawl that always hung on the stair
door.”
She took the small gray shawl from behind the door leading upstairs, and stood a minute looking at it.
Suddenly Mrs. Hale took a quick step toward the other woman.
“Mrs. Peters!”
[130] “Yes, Mrs. Hale?”

“Do you think she — did it?”
A frightened look blurred the other thing in Mrs. Peters’ eyes.
“Oh, I don’t know,” she said, in a voice that seemed to shrink away from the subject.
“Well, I don’t think she did,” affirmed Mrs. Hale stoutly. “Asking for an apron, and her little shawl.
Worryin’ about her fruit.”
[135] “Mr. Peters says — ” Footsteps were heard in the room above; she stopped, looked up, then went on in

a lowered voice: “Mr. Peters says — it looks bad for her. Mr. Henderson is awful sarcastic in a speech,
and he’s going to make fun of her saying she didn’t — wake up.”
For a moment Mrs. Hale had no answer. Then, “Well, I guess John Wright didn’t wake up — when they
was slippin’ that rope under his neck,” she muttered.
“No, it’s strange,” breathed Mrs. Peters. “They think it was such a — funny way to kill a man.”
She began to laugh; at sound of the laugh, abruptly stopped.
“That’s just what Mr. Hale said,” said Mrs. Hale, in a resolutely natural voice. “There was a gun in the
house. He says that’s what he can’t understand.”
[140] “Mr. Henderson said, coming out, that what was needed for the case was a motive. Something to show

anger — or sudden feeling.”
“Well, I don’t see any signs of anger around here,” said Mrs. Hale. “I don’t — ”

10

She stopped. It was as if her mind tripped on something. Her eye was caught by a dish-towel in the
middle of the kitchen table. Slowly she moved toward the table. One half of it was wiped clean, the
other half messy. Her eyes made a slow, almost unwilling turn to the bucket of sugar and the half
empty bag beside it. Things begun — and not finished.
After a moment she stepped back, and said, in that manner of releasing herself:
“Wonder how they’re finding things upstairs? I hope she had it a little more red up up there. You know,”
— she paused, and feeling gathered, — “it seems kind of sneaking: locking her up in town and coming
out here to get her own house to turn against her!”
[145] “But, Mrs. Hale,” said the sheriff’s wife, “the law is the law.”

“I s’pose ‘tis,” answered Mrs. Hale shortly.
She turned to the stove, saying something about that fire not being much to brag of. She worked with
it a minute, and when she straightened up she said aggressively:
“The law is the law — and a bad stove is a bad stove. How’d you like to cook on this?” — pointing with
the poker to the broken lining. She opened the oven door and started to express her opinion of the
oven; but she was swept into her own thoughts, thinking of what it would mean, year after year, to
have that stove to wrestle with. The thought of Minnie Foster trying to bake in that oven — and the
thought of her never going over to see Minnie Foster — .
She was startled by hearing Mrs. Peters say: “A person gets discouraged — and loses heart.”
[150] The sheriff’s wife had looked from the stove to the sink — to the pail of water which had been carried

in from outside. The two women stood there silent, above them the footsteps of the men who were
looking for evidence against the woman who had worked in that kitchen. That look of seeing into
things, of seeing through a thing to something else, was in the eyes of the sheriff’s wife now. When
Mrs. Hale next spoke to her, it was gently:
“Better loosen up your things, Mrs. Peters. We’ll not feel them when we go out.”
13

Mrs. Peters went to the back of the room to hang up the fur tippet she was wearing. A moment later
she exclaimed, “Why, she was piecing a quilt,” and held up a large sewing basket piled high with quilt
pieces.
Mrs. Hale spread some of the blocks out on the table.
“It’s log-cabin pattern,” she said, putting several of them together. “Pretty, isn’t it?”
[155] They were so engaged with the quilt that they did not hear the footsteps on the stairs. Just as the stair

door opened Mrs. Hale was saying:
“Do you suppose she was going to quilt it or just knot it?”

13.

a shoulder cape of fur or cloth

11

The sheriff threw up his hands.
“They wonder whether she was going to quilt it or just knot it!”
There was a laugh for the ways of women, a warming of hands over the stove, and then the county
attorney said briskly:
[160] “Well, let’s go right out to the barn and get that cleared up.”

“I don’t see as there’s anything so strange,” Mrs. Hale said resentfully, after the outside door had closed
on the three men — “our taking up our time with little things while we’re waiting for them to get the
evidence. I don’t see as it’s anything to laugh about.”
“Of course they’ve got awful important things on their minds,” said the sheriff’s wife apologetically.
They returned to an inspection of the block for the quilt. Mrs. Hale was looking at the fine, even sewing,
and preoccupied with thoughts of the woman who had done that sewing, when she heard the sheriff’s
wife say, in a queer tone:
“Why, look at this one.”
[165] She turned to take the block held out to her.

“The sewing,” said Mrs. Peters, in a troubled way. “All the rest of them have been so nice and even —
but — this one. Why, it looks as if she didn’t know what she was about!”
Their eyes met — something flashed to life, passed between them; then, as if with an effort, they
seemed to pull away from each other. A moment Mrs. Hale sat her hands folded over that sewing
which was so unlike all the rest of the sewing. Then she had pulled a knot and drawn the threads.
“Oh, what are you doing, Mrs. Hale?” asked the sheriff’s wife, startled.
“Just pulling out a stitch or two that’s not sewed very good,” said Mrs. Hale mildly.
[170] “I don’t think we ought to touch things,” Mrs. Peters said, a little helplessly.

“I’ll just finish up this end,” answered Mrs. Hale, still in that mild, matter-of-fact fashion.
She threaded a needle and started to replace bad sewing with good. For a little while she sewed in
silence. Then, in that thin, timid voice, she heard:
“Mrs. Hale!”
“Yes, Mrs. Peters?”
[175] “What do you suppose she was so — nervous about?”

12

“Oh, I don’t know,” said Mrs. Hale, as if dismissing a thing not important enough to spend much time
on. “I don’t know as she was — nervous. I sew awful queer sometimes when I’m just tired.”
She cut a thread, and out of the corner of her eye looked up at Mrs. Peters. The small, lean face of the
sheriff’s wife seemed to have tightened up. Her eyes had that look of peering into something. But next
moment she moved, and said in her thin, indecisive way:
“Well, I must get those clothes wrapped. They may be through sooner than we think. I wonder where I
could find a piece of paper — and string.”
“In that cupboard, maybe,” suggested Mrs. Hale, after a glance around.
[180] One piece of the crazy sewing remained unripped. Mrs. Peters’ back turned, Martha Hale now
14

scrutinized that piece, compared it with the dainty, accurate sewing of the other blocks. The
difference was startling. Holding this block made her feel queer, as if the distracted thoughts of the
woman who had perhaps turned to it to try and quiet herself were communicating themselves to her.
Mrs. Peters’ voice roused her.
“Here’s a bird-cage,” she said. “Did she have a bird, Mrs. Hale?”
“Why, I don’t know whether she did or not.” She turned to look at the cage Mrs. Peter was holding up.
“I’ve not been here in so long.” She sighed. “There was a man round last year selling canaries cheap —
but I don’t know as she took one. Maybe she did. She used to sing real pretty herself.”
Mrs. Peters looked around the kitchen.
[185] “Seems kind of funny to think of a bird here.” She half laughed — an attempt to put up a barrier. “But

she must have had one — or why would she have a cage? I wonder what happened to it.”
“I suppose maybe the cat got it,” suggested Mrs. Hale, resuming her sewing.
“No; she didn’t have a cat. She’s got that feeling some people have about cats — being afraid of them.
When they brought her to our house yesterday, my cat got in the room, and she was real upset and
asked me to take it out.”
“My sister Bessie was like that,” laughed Mrs. Hale.
The sheriff’s wife did not reply. The silence made Mrs. Hale turn round. Mrs. Peters was examining the
bird-cage.
[190] “Look at this door,” she said slowly. “It’s broke. One hinge has been pulled apart.”

Mrs. Hale came nearer.
“Looks as if someone must have been — rough with it.”

14.

Scrutinize (verb): to examine something carefully, especially in a critical way

13

Again their eyes met — startled, questioning, apprehensive.
16
Then Mrs. Hale, turning away, said brusquely:

15

For a moment neither spoke nor stirred.

“If they’re going to find any evidence, I wish they’d be about it. I don’t like this place.”
[195] “But I’m awful glad you came with me, Mrs. Hale,” Mrs. Peters put the bird-cage on the table and sat

down. “It would be lonesome for me — sitting here alone.”
“Yes, it would, wouldn’t it?” agreed Mrs. Hale, a certain determined naturalness in her voice. She had
picked up the sewing, but now it dropped in her lap, and she murmured in a different voice: “But I tell
you what I do wish, Mrs. Peters. I wish I had come over sometimes when she was here. I wish — I had.”
“But of course you were awful busy, Mrs. Hale. Your house — and your children.”
“I could’ve come,” retorted Mrs. Hale shortly. “I stayed away because it weren’t cheerful — and that’s
why I ought to have come. I” — she looked around — “I’ve never liked this place. Maybe because it’s
down in a hollow and you don’t see the road. I don’t know what it is, but it’s a lonesome place, and
always was. I wish I had come over to see Minnie Foster sometimes. I can see now — ” She did not put
it into words.
“Well, you mustn’t reproach yourself,” counseled Mrs. Peters. “Somehow, we just don’t see how it is
with other folks till — something comes up.”
[200] “Not having children makes less work,” mused Mrs. Hale, after a silence, “but it makes a quiet house —

and Wright out to work all day — and no company when he did come in. Did you know John Wright,
Mrs. Peters?”
“Not to know him.

17

I’ve seen him in town. They say he was a good man.”

“Yes — good,” conceded John Wright’s neighbor grimly. “He didn’t drink, and kept his word as well as
most, I guess, and paid his debts. But he was a hard man, Mrs. Peters. Just to pass the time of day with
him — .” She stopped, shivered a little. “Like a raw wind that gets to the bone.” Her eye fell upon the
cage on the table before her, and she added, almost bitterly: “I should think she would’ve wanted a
bird!”
Suddenly she leaned forward, looking intently at the cage. “But what do you s’pose went wrong with it?”
“I don’t know,” returned Mrs. Peters; “unless it got sick and died.”
[205] But after she said it she reached over and swung the broken door. Both women watched it as if

somehow held by it.
“You didn’t know — her?” Mrs. Hale asked, a gentler note in her voice.
“Not till they brought her yesterday,” said the sheriff’s wife.
15.
16.
17.

Apprehensive (adjective): fearful or cautious, usually because of having awareness of something
Brusque (adjective): abrupt or offhand in speech or manner
Mrs. Peters means that she doesn’t know him personally.
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“She — come to think of it, she was kind of like a bird herself. Real sweet and pretty, but kind of timid
and — fluttery. How — she — did — change.”
That held her for a long time. Finally, as if struck with a happy thought and relieved to get back to
every-day things, she exclaimed:
[210] “Tell you what, Mrs. Peters, why don’t you take the quilt in with you? It might take up her mind.”

“Why, I think that’s a real nice idea, Mrs. Hale,” agreed the sheriff’s wife, as if she too were glad to come
into the atmosphere of a simple kindness. “There couldn’t possibly be any objection to that, could
there? Now, just what will I take? I wonder if her patches are in here — and her things.”
They turned to the sewing basket.
“Here’s some red,” said Mrs. Hale, bringing out a roll of cloth. Underneath that was a box. “Here, maybe
her scissors are in here — and her things.” She held it up. “What a pretty box! I’ll warrant that was
something she had a long time ago — when she was a girl.”
She held it in her hand a moment; then, with a little sigh, opened it.
[215] Instantly her hand went to her nose.

“Why — !”
Mrs. Peters drew nearer — then turned away.
“There’s something wrapped up in this piece of silk,” faltered Mrs. Hale.
“This isn’t her scissors,” said Mrs. Peters, in a shrinking voice.
[220] Her hand not steady, Mrs. Hale raised the piece of silk. “Oh, Mrs. Peters!” she cried. “It’s — ”

Mrs. Peters bent closer.
“It’s the bird,” she whispered.
“But, Mrs. Peters!” cried Mrs. Hale. “Look at it! Its neck — look at its neck! It’s all — other side to.”
She held the box away from her.
[225] The sheriff’s wife again bent closer.

“Somebody wrung its neck,” said she, in a voice that was slow and deep.
And then again the eyes of the two women met — this time clung together in a look of dawning
comprehension, of growing horror. Mrs. Peters looked from the dead bird to the broken door of the
cage. Again their eyes met. And just then there was a sound at the outside door.

15

Mrs. Hale slipped the box under the quilt pieces in the basket, and sank into the chair before it. Mrs.
Peters stood holding to the table. The county attorney and the sheriff came in from outside.
“Well, ladies,” said the county attorney, as one turning from serious things to little pleasantries, “have
you decided whether she was going to quilt it or knot it?”
[230] “We think,” began the sheriff’s wife in a flurried voice, “that she was going to — knot it.”

He was too preoccupied to notice the change that came in her voice on that last.
“Well, that’s very interesting, I’m sure,” he said tolerantly. He caught sight of the bird-cage. “Has the bird
flown?”
“We think the cat got it,” said Mrs. Hale in a voice curiously even.
He was walking up and down, as if thinking something out.
[235] “Is there a cat?” he asked absently.

Mrs. Hale shot a look up at the sheriff’s wife.
“Well, not now,” said Mrs. Peters. “They’re superstitious, you know; they leave.”
She sank into her chair.
The county attorney did not heed her. “No sign at all of any one having come in from the outside,” he
said to Peters, in the manner of continuing an interrupted conversation. “Their own rope. Now let’s go
upstairs again and go over it, piece by piece. It would have to have been someone who knew just the —
”
[240] The stair door closed behind them and their voices were lost.

The two women sat motionless, not looking at each other, but as if peering into something and at the
same time holding back. When they spoke now it was as if they were afraid of what they were saying,
but as if they could not help saying it.
“She liked the bird,” said Martha Hale, low and slowly. “She was going to bury it in that pretty box.”
“When I was a girl,” said Mrs. Peters, under her breath, “my kitten — there was a boy took a hatchet,
and before my eyes — before I could get there — ” She covered her face an instant. “If they hadn’t held
me back I would have” — she caught herself, looked upstairs where footsteps were heard, and finished
weakly — ”hurt him.”
Then they sat without speaking or moving.

16

[245] “I wonder how it would seem,” Mrs. Hale at last began, as if feeling her way over strange ground —

”never to have had any children around?” Her eyes made a slow sweep of the kitchen, as if seeing what
that kitchen had meant through all the years. “No, Wright wouldn’t like the bird,” she said after that —
“a thing that sang. She used to sing. He killed that too.” Her voice tightened.
Mrs. Peters moved uneasily.
“Of course we don’t know who killed the bird.”
“I knew John Wright,” was Mrs. Hale’s answer.
“It was an awful thing was done in this house that night, Mrs. Hale,” said the sheriff’s wife. “Killing a
man while he slept — slipping a thing round his neck that choked the life out of him.”
[250] Mrs. Hale’s hand went out to the bird-cage.

“His neck. Choked the life out of him.”
“We don’t know who killed him,” whispered Mrs. Peters wildly. “We don’t know.”
Mrs. Hale had not moved. “If there had been years and years of — nothing, then a bird to sing to you, it
would be awful — still — after the bird was still.”
It was as if something within her not herself had spoken, and it found in Mrs. Peters something she did
not know as herself.
[255] “I know what stillness is,” she said, in a queer, monotonous18 voice. “When we homesteaded in Dakota,

and my first baby died — after he was two years old — and me with no other then — ”
Mrs. Hale stirred.
“How soon do you suppose they’ll be through looking for the evidence?”
“I know what stillness is,” repeated Mrs. Peters, in just that same way. Then she too pulled back. “The
law has got to punish crime, Mrs. Hale,” she said in her tight little way.
“I wish you’d seen Minnie Foster,” was the answer, “when she wore a white dress with blue ribbons,
and stood up there in the choir and sang.”
[260] The picture of that girl, the fact that she had lived neighbor to that girl for twenty years, and had let her

die for lack of life, was suddenly more than she could bear.
“Oh, I wish I’d come over here once in a while!” she cried. “That was a crime! That was a crime! Who’s
going to punish that?”
“We mustn’t take on,” said Mrs. Peters, with a frightened look toward the stairs.

18.

Monotonous (adjective): unvarying; marked by a sameness of pitch and intensity
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“I might ‘a’ known she needed help! I tell you, it’s queer, Mrs. Peters. We live close together, and we live
far apart. We all go through the same things — it’s all just a different kind of the same thing! If it
weren’t — why do you and I understand? Why do we know — what we know this minute?”
She dashed her hand across her eyes. Then, seeing the jar of fruit on the table, she reached for it and
choked out:
[265] “If I was you I wouldn’t tell her her fruit was gone! Tell her it ain’t. Tell her it’s all right — all of it. Here —

take this in to prove it to her! She — she may never know whether it was broke or not.”
She turned away.
Mrs. Peters reached out for the bottle of fruit as if she were glad to take it — as if touching a familiar
thing, having something to do, could keep her from something else. She got up, looked about for
something to wrap the fruit in, took a petticoat from the pile of clothes she had brought from the front
room, and nervously started winding that round the bottle.
“My!” she began, in a high, false voice, “it’s a good thing the men couldn’t hear us! Getting all stirred up
over a little thing like a — dead canary.” She hurried over that. “As if that could have anything to do
with — with — My, wouldn’t they laugh?”
Footsteps were heard on the stairs.
[270] “Maybe they would,” muttered Mrs. Hale — “maybe they wouldn’t.”
19

“No, Peters,” said the county attorney incisively; “it’s all perfectly clear, except the reason for doing it.
But you know juries when it comes to women. If there was some definite thing — something to show.
Something to make a story about. A thing that would connect up with this clumsy way of doing it.”
20

In a covert way Mrs. Hale looked at Mrs. Peters. Mrs. Peters was looking at her. Quickly they looked
away from each other. The outer door opened and Mr. Hale came in.
“I’ve got the team round now,” he said. “Pretty cold out there.”
“I’m going to stay here awhile by myself,” the county attorney suddenly announced. “You can send
Frank out for me, can’t you?” he asked the sheriff. “I want to go over everything. I’m not satisfied we
can’t do better.”
[275] Again, for one brief moment, the two women’s eyes found one another.

The sheriff came up to the table.
“Did you want to see what Mrs. Peters was going to take in?”
The county attorney picked up the apron. He laughed.

19.
20.

Incisive (adjective): very clear, direct, and decisive
Covert (adjective): made, shown, or done in a way that is not easily seen or noticed

18

“Oh, I guess they’re not very dangerous things the ladies have picked out.”
[280] Mrs. Hale’s hand was on the sewing basket in which the box was concealed. She felt that she ought to

take her hand off the basket. She did not seem able to. He picked up one of the quilt blocks which she
had piled on to cover the box. Her eyes felt like fire. She had a feeling that if he took up the basket she
would snatch it from him.
But he did not take it up. With another little laugh, he turned away, saying:
“No; Mrs. Peters doesn’t need supervising. For that matter, a sheriff’s wife is married to the law. Ever
think of it that way, Mrs. Peters?”
Mrs. Peters was standing beside the table. Mrs. Hale shot a look up at her; but she could not see her
face. Mrs. Peters had turned away. When she spoke, her voice was muffled.
“Not — just that way,” she said.
[285] “Married to the law!” chuckled Mrs. Peters’ husband. He moved toward the door into the front room,

and said to the county attorney:
“I just want you to come in here a minute, George. We ought to take a look at these windows.”
“Oh — windows,” said the county attorney scoffingly.

21

“We’ll be right out, Mr. Hale,” said the sheriff to the farmer, who was still waiting by the door.
Hale went to look after the horses. The sheriff followed the county attorney into the other room. Again
— for one final moment — the two women were alone in that kitchen.
[290] Martha Hale sprang up, her hands tight together, looking at that other woman, with whom it rested. At

first she could not see her eyes, for the sheriff’s wife had not turned back since she turned away at that
suggestion of being married to the law. But now Mrs. Hale made her turn back. Her eyes made her
turn back. Slowly, unwillingly, Mrs. Peters turned her head until her eyes met the eyes of the other
woman. There was a moment when they held each other in a steady, burning look in which there was
no evasion nor flinching. Then Martha Hale’s eyes pointed the way to the basket in which was hidden
the thing that would make certain the conviction of the other woman — that woman who was not
there and yet who had been there with them all through that hour.
For a moment Mrs. Peters did not move. And then she did it. With a rush forward, she threw back the
quilt pieces, got the box, tried to put it in her handbag. It was too big. Desperately she opened it,
started to take the bird out. But there she broke — she could not touch the bird. She stood there
helpless, foolish.
There was the sound of a knob turning in the inner door. Martha Hale snatched the box from the
sheriff’s wife, and got it in the pocket of her big coat just as the sheriff and the county attorney came
back into the kitchen.

21.

Scoff (verb): to express disrespect or scorn

19

22

“Well, Henry,” said the county attorney facetiously, “at least we found out that she was not going to
quilt it. She was going to — what is it you call it, ladies?”
Mrs. Hale’s hand was against the pocket of her coat.
[295] “We call it — knot it, Mr. Henderson.”

"A Jury of Her Peers" by Susan Glaspell (1917) is in the public domain.

22.

Facetious (adjective): describing speech or behavior meant to be funny but that is usually regarded as annoying,
silly, or improper
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Text-Dependent Questions
Directions: For the following questions, choose the best answer or respond in complete sentences.
1.

PART A: Which of the following best describes a central theme of the text?
A.
B.
C.
D.

2.

PART B: Which of the following quotes best supports the answer to Part A?
A.
B.
C.
D.

3.

‘“But I don’t think a place would be any the cheerfuler for John Wright’s bein’ in
it.”’ (Paragraph 95)
"Mr. Hale rubbed his face after the fashion of a show man getting ready for a
pleasantry. 'But would the women know a clue if they did come upon it?' he
said" (Paragraphs 101-102)
‘“The sewing,” said Mrs. Peters, in a troubled way. “All the rest of them have been
so nice and even—but—this one. Why, it looks as if she didn’t know what she
was about!”’ (Paragraph 166)
"'Seems kind of funny to think of a bird here.' She half laughed—an attempt to
put up a barrier" (Paragraph 185)

Reread the first two paragraphs—what is the author’s likely purpose for including this
introduction?
A.
B.
C.
D.

4.

Love and friendship are important but ultimately unnecessary parts of life.
Women are often underappreciated and underestimated.
Death is difficult to face and grief can cause people a good deal of stress.
Resilience is needed when living in difficult conditions, but if one has it they can
face anything.

To highlight just how difficult it is to properly maintain a kitchen and household
To compare Martha Hale’s habits with Mrs. Wright’s, making Mrs. Hale’s
judgement seem hypocritical
To foreshadow a similar scene in the Wrights’ kitchen and later support Mrs.
Hale’s idea that something sudden must have happened
To foreshadow Mrs. Hale’s participation in Mrs. Wright’s crime, setting them as
equals or mirrors of each other

What do Mrs. Hale’s responses to the attorney’s remarks in paragraphs 80-84 reveal about
her character?
A.
B.
C.
D.

Mrs. Hale automatically responds to any of the attorney’s remarks with disdain,
revealing her dislike for him.
Mrs. Hale defends Mrs. Wright when the attorney remarks on Minnie’s
homemaking skills, revealing her willingness to stand up for Minnie and women
in general.
Mrs. Hale defends Mrs. Wright when the attorney remarks on Minnie’s
homemaking skills, revealing her distaste for gossip.
Mrs. Hale agrees with the attorney’s assessments of Minnie’s home though
inwardly she does not, suggesting she has a naturally deceitful nature.
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5.

List at least three of the clues the women notice, and explain why the men do not. Cite
evidence in your answer.

6.

PART A: What does the canary likely symbolize?
A.
B.
C.
D.

7.

PART B: Which of the following best supports the answer to Part A?
A.
B.
C.
D.

8.

The canary likely represents the children that Minnie could never have.
The canary likely symbolizes Minnie’s lost innocence from when she was
younger.
The canary likely represents Minnie’s lost voice and happiness, stifled by her role
as Mr. Wright’s wife.
The canary likely symbolizes the Wrights’ marriage, strangled by Mr. Wright’s
unpleasantness.

'"There was a man round last year selling canaries cheap--but I don't know as
she took one. Maybe she did. She used to sing real pretty herself."’ (Paragraph
183)
‘“Not having children makes less work," mused Mrs. Hale, after a silence, "but it
makes a quiet house--and Wright out to work all day--and no company when he
did come in.”’ (Paragraph 200)
‘“Real sweet and pretty, but kind of timid and--fluttery. How--she--did--change."’
(Paragraph 208)
‘"No, Wright wouldn't like the bird," she said after that--"a thing that sang. She
used to sing. He killed that too."’ (Paragraph 245)

How does Mrs. Peters ultimately relate or sympathize with Mrs. Wright? Cite evidence in
your answer.
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9.

PART A: What, if any, meaning does the phrase “knot it” possess besides quilting?
A.
B.
C.
D.

10.

The phrase means marriage, referring to the phrase “tying the knot.”
The phrase conjures the image of the rope used to strangle Mr. Wright.
The phrase describes Mrs. Wright’s current emotional state, as if she is tied up in
knots.
The phrase refers to Mrs. Hale’s and Mrs. Peters’s confusion and guilt, as if their
consciences are tied up in knots.

PART B: Which of the following quotes best supports the answer to Part A?
A.
B.

C.
D.

“I got a feeling that I ought to make some conversation, so I said I had come in to
see if John wanted to put in a telephone; and at that she started to laugh, and
then she stopped and looked at me--scared."” (Paragraph 59)
“Their eyes met—something flashed to life, passed between them; then, as if
with an effort, they seemed to pull away from each other. A moment Mrs. Hale
sat her hands folded over that sewing which was so unlike all the rest of the
sewing. Then she had pulled a knot and drawn the threads.” (Paragraph 167)
“'Well, ladies,' said the county attorney, as one turning from serious things to
little pleasantries, 'have you decided whether she was going to quilt it or knot
it?'” (Paragraph 229)
“'It was an awful thing was done in this house that night, Mrs. Hale... Killing a
man while he slept—slipping a thing round his neck that choked the life out of
him.' Mrs. Hale’s hand went out to the bird-cage. 'His neck. Choked the life out
of him.'” (Paragraphs 249-251)
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Discussion Questions
Directions: Brainstorm your answers to the following questions in the space provided. Be prepared to
share your original ideas in a class discussion.
1.

In the context of this story, how do we perceive the roles of women and men? Do we assign
more or less significance based on said roles, tasks, and/or behaviors? Cite evidence from
this text, your own experience, and other literature, art, or history in your answer.

2.

In the context of this story, how have women defined themselves? Cite evidence from this
text, your own experience, and other literature, art, or history in your answer.
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Name:

Class:

I'm Nobody! Who Are You?
By Emily Dickinson
1891

Emily Dickinson (1830-1886) was an American poet who lived a mostly introverted, secluded life,
maintaining friendships through written letters. She wrote over 1800 poems in her seclusion, most of which
were published after her death. As you read, take notes on the speaker's opinions on personal living and
what it takes to be a “somebody.”
[1]

I’m Nobody! Who are you?
Are you – Nobody – too?
Then there’s a pair of us!
Don’t tell! they’d advertise – you know!

[5]

How dreary – to be – Somebody!
How public – like a Frog –
To tell one’s name – the livelong June –
To an admiring Bog!

"Emily Dickinson's House" by zozolka is licensed under CC BY 2.0.

"I'm Nobody! Who Are You?" from Poems: Series Two by Emily Dickinson (1891) is in the public domain.
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Text-Dependent Questions
Directions: For the following questions, choose the best answer or respond in complete sentences.
1.

Which of the following statements best summarizes a theme of the poem?
A.
B.
C.
D.

2.

What does the word “advertise” mean as used in line 4?
A.
B.
C.
D.

3.

to commercialize
to reveal
to publicize
to promote

What is the significance of line 3 in the overall meaning of the poem?
A.
B.
C.
D.

4.

Sometimes it can be fun for people to pretend they are invisible.
It is better to maintain a private identity than seek fame and recognition.
Private living will prevent the spread of public gossip.
Public life is exhausting and not worth the effort.

It conveys that nobodies can experience companionship rather than simply
isolation.
It implies that the speaker has never met another nobody before and is not sure
how to respond.
It reveals that the speaker is lonely and looking for a meaningful relationship in
life.
It shows that there is more power in being a group of nobodies compared to
just one somebody.

How does the speaker use diction and figurative language to portray what it’s like to be a
“Somebody” and how does this impact the meaning of the text? Cite evidence from the
poem to support your answer.
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Discussion Questions
Directions: Brainstorm your answers to the following questions in the space provided. Be prepared to
share your original ideas in a class discussion.
1.

What does it mean to be “somebody” and what does it mean to be “nobody”? Which is
better in the context of this poem? Which is better in your opinion?

2.

In the context of this poem, what makes you who you are? Cite evidence from this text, your
own experience, and other literature, art, or history in your answer.

3.

Dickinson is famous for isolating herself from society. In the context of this poem, what
does it mean to be alone? Cite evidence from this text, your own experience, and other
literature, art, or history in your answer.
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